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The 
d Cloister Clock 


CHARLES KUNKEL 


In the beginning of the 17th century there stood in Dordrecht 
(Holland) the stately cloister of “Maria Roepaan.” Among their 


priceless collection of works of art, the nuns valued above all а. 
wonderful clock, gift of Philip IÍ. When it struck the hour, the 
statues of the Apostles would appear and the chimes would play a 


hymn, the processional march. 


And whilst the little cloister bells called the nuns to prayer, the 


- old clock ticked оп its merry song, till, in high treble notes, the 


chimes reminded one of little cherubs at play. 


But the times were troublesome and religious war was raging.’ 


Some high official, who long since had coveted this priceless clock, 


ordered the nuns to be driven out, the clock transferred to his 


castle, and the cloister burned. When the walls of the ill-fated 


building fell, the clock, now in sacrilegious hands, struck the hour. 
What then happened filled the inhabitants of Dordrecht with 
awe: the chimes of the clock, playing the Apostles hymn, rang out 


in wonderful harmonies, which were heard throughout the town; 


and all the church bells, swayed by an invisible hand, joined and 


rang out loudly, as if protesting against the sacrilege just com- 


mitted. 
Then all was silence, and since that time the clock was never 


heard to strike again. 


Note.—Before playing this composition, make the listener 
acquainted with the story by reading it. This will add greatly to 
his enjoyment and appreciation of thé piece. 


ГНЕ OLD CLOISTER CLOCK. 


To John Philip Sousa. CHARLES KUNKEL. 


To insure a refined and scholarly rendition of the piece, the artistic use of the pedal as indicated is imperative. 
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And the clock ticked on its merry song. 
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The miracle: The bells of the great Cathedral and those of all the other churches in the neighborhood uniting with the 


Hymn of the Apostles. 
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ALPINE STORM 


A SUMMER IDYL. 


This composition may be called a tone picture of pastoral summer life. All is peace in the Alpine valley where the young 
shepherd tends his sheep. For the time being, however, he has left the responsibility of the care of his flock to his faithful and well- 
trained dogs, for his mind is now upon the lamb of another flock, Lisette, whose mother’s cottage he can see in the distance. He thinks 
that even now he spies her in the meadow caressing her pet lamb, and he takes up his oboe in the hope that some faint echo of her 
favorite love song may reach her ears and tell her that Jacques is thinking of her. While he is playing this melody, the distant thunder 
of an approaching summer shower is heard, but, too much absorbed in his music or the thoughts of her who is its inspiration, he hears it 
not and continues to play. A louder rumble, however, recalls him to the present realities of life and the necessities of his fleecy charge, 
and changing his tune, he gives his dogs the signal to drive the flock under shelter. Hardly is this done when the rain begins to fall and 
the storm’s precursor, the wind, to hiss through the mountain pines. Soon the.storm breaks in all its fury, the mountain torrents leap 
from rock to rock, the trees twist their arms as if in agony and bend before the Storm King as if asking mercy at his hands. ‘Their 
prayer is heard. The Storm King departs; the sun breaks through the clouds; a million rain-drops sparkle like diamonds on each tree 
the birds twitter to their mates in the branches; the young shepherd signals his flock to return to the pasture and resumes his song to 
his love in the distance, while the faint and fainter rumble of the thunder tells that the storm is now disappearing in the farness. 


The young shepherd plays a love song upon his oboe. Charles Kunkel. 0p.105. 
Moderato. е 144. 


tre corde (without soft Pedal.) 


The thunder becomes more distinct. 


Copyright. Kunkel Bros 1888. 


